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3ABOPOHA BUKOPUCTAHHS HAYKOBUX ITPAIlb KPATHU-OKYIIAHTA:
3a00pOHAETHCS IUTYBAHHS B TEKCTI Ta BHECEHHA /10 010miorpadiqyHuX CIHMCKIB THX JDKEpPE,
SIK1 OITyOJTIKOBaH1 POCICHKOI0 MOBOIO B Oyab-sKiil KpaiHi, a TAKOXK JKEepes IHIIIMMH MOBaMH,
SKIII0 BOHU OMYOJIIKOBaHI Ha TEPUTOPIi pocii Ta Gimopyci.

TEXHIYHI BUMOI'M 10 O®OPMJIEHHSA CTATTI:

1. JliBopyu Bia HaliMeHyBaHHS cTaTTi BKazyeThes Y JIK.

2. O6csr crarti — 12-18 cTopinok (kerns — 14, gepes 1,5 intepBany). [lons: He menmIe 2 cM.
3. BimomocTi mpo aBTOpa yKpaiHCHKOIO Ta aHTJIIHCHKOI0 MOBaMH, III0 MICTATH Taki gaHi (6e3
CKOpPOYCHb Ta abpeBiaTyp): Mpi3BHILE, iM’sI, IO 6aThKOBI, HAYKOBUH CTYIIHb, BUCHE 3BaHHS,
nocajia 13 3a3Ha4eHHSIM CTPYKTYPHOTO MiAPO3JLUTY Ta Ha3BU YCTAHOBH 3a OCHOBHUM MICIIEM
poboTH aBTOPA, enaekTponHa noiira, ORCID (000B’s13k0B0). SKII0 aBTOp HE Mae Orcid-koxy,
HOro MOXKHa OTpUMAaTH 3a ocuiaaHHsaM https://orcid.org/

4. Ha3Ba cTarTi yKpaiHChKOIO Ta aHTJIIHCHKOIO MOBAMH.

5. AHorarii Ta KJII0YOBI CJIOBa HABOJATHCSA JBOMAa MOBAMH: YKPAiHCHKOIO Ta aHTJIHCHKOIO.
AHOTAIlisl TOBUHHA MICTUTH TaKl BUIIJICHI €JIEMEHTH: MeTa po00TH, METO10JI0Tisl, HAYKOBa
HOBH3HA, BUCHOBKH.

Cepenniii o0csr anoTariii — koxkHa 1800 3HakiB MiHiMyM. ITics Ko)XHOT aHOTAIIi1 HABOJATH
KJIFOUOBI CJIOBA BiJIMOBIAHOIO MOBOK. CYKYITHICTh KJIIOUOBHUX CJIIB (3araJIbHOIO KUTBKICTIO HE
MEHIIIE TPHOX 1 HE OLIbIIE eCATH) MOBHHHA BiIOMBATH OCHOBHUM 3MICT HAyKOBOI MpaIli.
KitrouoBi ciioBa moat0Th Y HAa3UBHOMY BIMIHKY, IPYKYIOTh B PSJIOK, YepE3 KOMY.

6. CTpyKTypHi €IeMeHTH CTaTTi HEOOXiTHO BUAUINTH 3 a03ally HamiBXUPHUM mpudrom, a
caMe€ Tak: AKTYaJbHICTh TeMHU HociaiakeHHsi. Mera gociinxkenns. HaykoBa HOBH3HA.
Bukiiaa ocHoBHoro marepiaay. BucnoBku. Haseneni Oyab-siki CTaTUCTHUHI JaHI MalOTh
OyTH MIAKPIIJIEHI TOCUJIAHHSM Ha JKepea.

7. IlocunaHHs MO TEKCTY O(GOPMIIOIOTHCS MOPSIAKOBUM HOMEPOM Yy KBaJIpaTHUX HYXKKax.
[Tocunanus: [8, c. 25], ne 8 — mopsAAKOBHI HOMED JKEpeNa y CIUCKY, 25 — HOMEP CTOPIHKH.
[Tocunanus Ha KibKa Jxepel: [8, c. 25; 4, c. 67].

8. CnHcoKk BHKOPUCTAHUX JKepesl O(OpPMIIOEThCS B KIHII CTAaTTI MOBOKO OpHUTIHAIY B
angasiTHOMY TOpsiAKY 3rigHo 3 BuMmoramu JICTY 8302:2015.

References (miteparypa JaTHHHUIICIO) HABOJUTHCS IMOBHICTIO OKPEMHM  OJIOKOM,
MOBTOPIOIOYM CITUCOK JIiITepaTypH, HaJJaHUH HAI[IOHATLHOI MOBOIO, HE3aJIEXKHO BiJl TOTO, € B
HbOMY 1HO3EMHI JDKepena ud Hemae. SIKIo B CIUCKY € MOCUJIaHHS Ha 1HO3E€MHI MyOJiKalrii,
BOHHU TIOBHICTIO TIOBTOPIOIOTHCSI y CIIMCKY, HaBeneHomy natuHuIero. Crmcok References
oopMITIOEThCS 3riAHO cTaHAapTy APA.
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MIBAHCHEHIYHA THUITOJIOT'TAA KAMEPHO-AHCAMBJIEBUX
KAHPOBUX PI3BHOBUAIB: 10 IIMTAHHA XYAOKHbBO-
BUKOHABCBKOI'O XPOHOTOIIY

Mema pob6omu — 00CniOxCeHHsT MI3AHCYEHIUHUX MOOenell KAMEPHO-aAHCAMOIe8020
sukornascmea. Memooonozia 00CAIOHCEHHA CNUPAEMbCA HA CUCMEMHO-AHAIMUYHUL ma
KomnapamusHui memoou. Haykoea Hoeusna — o0IpyHmysants Mi3aHCyeHiuHoi munonozii
KaMEepHUX  [HCMPYMEHMANbHO-AHCAMONIe8UX — JCAHPOBUX — DI3HOBUOIB,  3YMOBIEHOL
CEMAHMUYHUMU  PO3PISHEHHAMU Y  XYOOIUCHbO-BUKOHABCLKOMY npocmopi. Bucnoeku.
Ilonammsa  eukoHascbKoO-ancambnegoi  Mi3aHcyeHu nepeodadac npoyec  38YK0B020
KOOPOUHYBAHHS ~ 8CEPEOUHi  BUKOHABCHLKO-AHCAMONIE8020 NPOCMOPY Ma  NepYenyituHy
NPOeKyiro y CIyXaybKull npocmip.

Knrouosi cnoea: cucmema KamepHux IHCMPYMEHMANbHO-AHCAMONEBUX IHCAHPIS,
BUKOHABCHLKULL IHCMPYMEHMANbHO-AHCAMOIe8ULL XPOHOMON, aHCamMbae8a Mi3aHCYeHd.

Povzun Liudmila lvanovna, Doctor of Arts, Acting Professor, Head of the Department
of Chamber Ensemble of the Odessa National A. V. Nezhdanova Academy of Music

Staging a typology of chamber-ensemble genre varieties: to the question of artistic
and performing chronotope

Research objective. The aim of the work is to study the mission models of chamber-
ensemble performance. The methodology of the research is based on the system-analytical
and comparative method. The scientific novelty — the substantiation of the stage-oriented
typology of chamber instrumental-ensemble genre species, due to semantic differences in the
artistic and performing space. Conclusions. The concept of performing and ensemble stage
involves sound coordination within the performing — ensemble space and perceptual
projection into the listening space.

Key words: chamber instrumental and ensemble genre system, performer instrumental
ensemble Chronotope, performing instrumental ensemble picture.
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MNOPAJOK ITOJAHHSA MATEPIAJIIB:
Jlis onyOuiKyBaHHSI CTaTTi y HAyKOBOMY BICHUKY «My3WYHE MHCTEHTBO 1 KyJIbTypay
Bunyck 43 ta Bunyck 44 3a 2025 pik Heo6xiaHo 10 27 TpaBHs 2025 poky:
1.3a00BHUTH JOBIAKY PO aBTOPA;
2. BIIIIPaBUTH Ha eNEKTpOoHHY momTy editor@music-art-and-culture.com crario;

3. BiANMpaBUTH Ha eJEKTPOHHY momTy editor@music-art-and-culture.com kBUTaHIIiIO PO
OIUIaTy MyOJIKAIIHHOTO BHECKY (ITICIS MPOXOKEHHS CTATTEIO0 PELICH3YBAHHS ).

Marepianu, nojgaHi 3 MOPYLMIEHHSIM BUMOTI CTaHJIapPTIB, HE IPUMMAIOTHCS O PELUEH3YBAaHHA 1
nmyomikaiii. Pemakiiis 30epirae mpaBo Ha peaaryBaHHs MaTepiaiiB, iXHE CKOpOYCHHS M
YTOUHEHHS HaiiMeHyBaHHS. OnyOiikoBaHI Mareplaid BUPaXKalOTh IO3MII0 aBTOpa, IIO
MOKe He 30iraTucs 3 AYMKOIO peAakiiii. 3a BIpOTiAHICTH (PaKTiB, CTATUCTUYHUX AAHUX 1
IHIITMX MaTepialliB BiAMOBIIATbHICTh HECE aBTOP.

NYBJIKAIIMHAN BHECOK:
Po3mip myGnikamiiinoro BHecky craHoBuTh 1000 rpH. Skmo oOcAr crarTi mepeBHILye
12 cTopiHOK, TO 3a KOKHY JOJJaTKOBY CTOPiHKY HeoOXiaHO crmatutu S0 rpH. [TyOmikamiitauii
BHECOK TTOKPHBAE BUTPATH, IMOB’sI3aHI 3 PEICH3YBaHHSIM, KOPEKTYpOIO 1 peaaryBaHHSIM
cTaTell, MaKeTyBaHHSM 301pHHUKA Ta PO3MIIIIEHHSIM HOTro eJIEKTPOHHO1 Bepcii.
3a GakaHHSIM aBTOP CTATTI MOXE 3aMOBUTH cO01 APYKOBAHUHN MPUMIPHUK KypHaTYy.
Bapricte apykoBanoro npumipauka — 800 rpuBeHb, siKi HEOOX1AHO CIUIATUTH JOJATKOBO /10
myOJTiKaIiiHOTO BHECKY.

EnexTtponHa Bepcis )kypHaiy Oyze po3milieHa Ha cailTi 10 27 cepmuus 2025 p.
JlpykoBaHa Bepcisi )kypHairy Oyzie BiAnpaBieHa aBTOpaM CTaTe, K1 3aMOBJISITh IPYKOBAHHIM
NPUMIPHUK, 10 27 BepecHst 2025 p.

Peoaxuia cypuany 30ilCHIOE GHYMPIWIHE AHOHIMHE PEeUeH3Y6AHHA CMmammi, nicas
NPOX00IHCEHHA AKO20 AGMOPU OMPUMYIOMb PEKGIZumu 01 onjiamu nyoaikayii.

KOHTAKTHY PEJAKIIII:

Penaxkiist HaykoBoro 30ipHuka « My3u4He MUCTEITBO 1 KYJIbTypa
Oneckka HalllOHATbHA My3U4YHa akajaemis imeHi A. B. Hexnaanosoi
Anpeca: Byn. HoBocenbcrkoro, 63, M. Oneca, Ykpaina, 65023
Tenedon penaxiii: +38 098 264 83 73

Enextponna morirra: editor@music-art-and-culture.com

Yac po6otu: [Ta-IIT 08.00-17.00 (kpiM CBITKOBUX JTHIB)
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